
Bastard out of Carolina is a coming-of-age and semi-autobiographical novel by Dorothy Allison. 

Allison’s real reactions to sexual abuse and violence create a morbid tale of a child’s agony and a 

mother’s abandonment. The multifaceted portrayals of trauma lead the reader to conclude that the most 

permanent injury to Bone happens psychologically, not physically, and Anney’s abandonment (both 

literal and symbolic) causes the most damage to Bone, even over Glen’s abuse. 

 

In Charlotte Bronte’s classic novel, Jane Eyre, there is an apparent theme of physical 

appearances. Jane Eyre spends a heavy portion of the plot obsessing over beauty, physiognomy, and 

overall aesthetics. Whenever someone is first introduced, there is a hefty description of the character’s 

outward looks, but the appearances inversely reflect the true nature of the characters’ inner disposition 

and personality. The characters described the most attractive turn to be selfish, devious, or abusive while 

the plainest characters are far more dimensional than their beautiful foils.   

 

 

Written in 1993 by Ernest J. Gaines, A Lesson Before Dying is a novel about the execution of an 

innocent black man in the 1940s. Given just the title, it is understood immediately that this novel centers 

around death. Death cannot be avoided, but for some it comes prematurely and inhumanly. These deaths 

can only be comforted with religion and the idea of immortality--life after death. Even though religion as 

whole is not displayed in a flattering light in the novel, Christ allusions are often used to illustrate 

Jefferson’s story. Using consistent Jesus motifs, the novel implies that Jefferson is a Christ figure: facing 

injustice, paying responsibilities, and receiving redemption in death.  

 

 

 

Thomas Hardy’s naturalist tragedy, Tess of the d’Urbervilles, displays and criticizes this sexual 

caste system, paralleling Tess’ maltreatment to that of a genuine “fallen woman.” The sexual hypocrisy of 

the Victorian society inspired both the male and female characters of Tess of d’Urbervilles and Thomas 

Hardy’s advocacy on protofeminism.  

 

 

 

 

 

 

 

 



 

Hardy was an author stuck between two eras: the nineteenth century with its conservative views 

and fixed ways and the twentieth century with its progressive thinking and loss of faith. David 

Galef states in his introduction to a modern publication of Tess that, “his novels speak out 

against unfair labor practices, sexual hypocrisy, and other double standards” (Galef 20). Hardy 

uses the theme of Victorian hypocrisy in several of his additional works. In his poem, “The 

Ruined Maid,” a fallen woman rises to prosperity ("My dear — a raw country girl, such as you 

be/ Cannot quite expect that. You ain't ruined” 6.3-4). 

Hardy’s relationship with his fictional protagonist can additionally express the author’s feminist 

views. In Rosemarie Morgan’s Student Companion to Thomas Hardy, Hardy stated that he was 

emotionally invested in Tess while writing the novel (89). In the original manuscript, Hardy 

included a subtitle: “A Pure Woman Faithfully Presented” before heavy criticism forced him to 

leave the title to solely be Tess of the d’Urbervilles. 


